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'. By JOHN ROCKWELL 





"Claudio Abbado, the. sh-venr-old : 
‘TtaNan who is music director of the # 
Vienna State Opera, was elected yes- . 
terday as chief conductor of the Ber- © 


lin Philharmonic, succeeding the late 


Herbert von Karajan. Mr. Abbado ac- - 


cepted the post by telephone, -al- 


though details of his contract have - 


yet to be negotiated. 


The Berlin Philharmonic is widely — 


‘considered one of the finest, if not the - 


finest, orchestras in the world, and its 


‘chief conductor post is among the . 


most prestigious appointments in” 


classical music. | 


The vote by the full 120-member or- | 


chestra, which is self-governing, took 


place in a secret location in a residen- 


tial West Berlin neighborhood yester- | 


day .afternoon, No specifics of the. | 
tally'were announced, but Dr. Helge ’* 
the orchestra’ S_ press» . 
‘spokesman, said the musicians were. ae 


Griinewald, 


“very happy with the choice.” 
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as something of a surprise. Dr.» 


Griinewald said there were eight ,~ 


names on the final list, which had | 


been assembled by polling the” 


players? The list also included Lorin | 


Maazel of the Pittsburgh Symphony 


(and formerly of West Berlin’s Radio 


Symphony and Deutsche Oper) and — 


James’ Levine of the Metropolitan 


Opera, who were considered ‘ the : 


front-runners. Other candidates were 


Riccardo Muti of the Philadelphia Or- | 


chestra and La Scala in Milan, Daniel 
Barenboim of the Chicago Symphony, 


er, the Munich-based freelance. 


Mr. Kleiber, who has long resisted 
any |. ‘permanent appointment, will 
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| Claudio Abbado, new chief coriductor of the Berlin Philharmonic. : 
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—and when he will 2 assume ehis Berlin 
position. 

Before the vote ‘yesterday, ‘Dr. 
Griinewald said the orchestra hoped ° 


. to sign its new chief conductor to a: 


seven-year contract. That is longer. : 


_ than most music directors. receive . 


~ consideration for New York. 
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¢., Born ‘in Milan in 1933, Mr. Abbado~ : 
‘is part of a well-known Milanese-:. 
- musical family. He was educated in*: 


the conductor Hans- ry 7 
Where Mr. Mehta: was ar) 


/ 


-. with ot Big fellow student. Mr. Abbado spent?) + 
Bernard Haitink of the Royal Opera’. with other orchestras, but not the life-.. 


in London, Zubin Mehta of the New ° 
York Philharmonic and Carlos Kleib- | 


probably receive a special contract to” 


conduct the Berlin orchestra regular- _ 


ly, Dr. Griinewald said. Otherwise, he . 


added,-there has been no talk of en- 


gaging an associate or’ principal | 


guest conductor under Mr. Abbado, 
although many leading maestros, in- 


s 


cluding those on the short list of can-- 
didates, appear with the orchestra ; 


frequently. . : ve eee 
Talk of a Consortium oS Sita a) Weise, 


Speculation before - yesterday’ s. 
choice had included talk of a consor- . 


tium of conductors, to avoid the con- ° 


frontations between the autocratic . 
Karajan and the orchestra that had : 


dogged the conductor’s last years. 
Karajan resigned his Berlin Post in 
April, citing ill health. - , 


», The key issues. to be aed in the | 


contract negotiations with Mr. Ab-)}: we 


bado are whether he will retain his” 

‘Vienna opera post — which by tradi- | 

tion brings with it frequent appear- 

ances with the Vienna Philharmonic 
; 


hronicles; 


best friend, a homosexual pediatri- ° 


cian named Peter (played with crisp \ 
comic assurance by David Pierce). ° 
Peter is Heidi’s equal in acerbity, and 
he’s the only character in the play » 
Ms. Wasserstein seems to regard as 
Heidi’s equal in suffering. He, too, is a 


serious good person. We know this be- . 


cause Ms. Wasserstein has given him : 


an impeccable cause: he specializes — 


in helping children with AIDS. 


_ But while Peter may be.a good- ; 
hearted doctor, he’s a rude wedding - 


guest. He and Heidi waste no time in. 


trashing the bride — always wittily —. 


whether she’s in the room or -not. ' 
When Lisa dares to refer to her new - 


From a final field 
of 8,a somewhat _ 


ce. sion a i 


_ time appointment once, granted Ber-.,, 


lin conductors. Actually, Karajan did 
not have a lifetime guarantee, but his” 


contract had been perceived as. meg i 
long by both sides, ; 


. After 1982, Karaji an declined to par- 
ticipate in regular subscription con- 
certs with /the Berlin. Philharmonic, 
which was a sore Point with.the or-~ 
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chestra, its public and the West Ber-" 
lin Senate. It is assumed that Mr. Ab- 
bado will resume that practice, and in 


jig, eneral make. himself a more fre-.-.-- 


ef 


time at the Boston Symphony’s con~ * 


ducting program at. Tanglewood and: 
- in 1963 he won the Mitropoulos Prize 


-an assistant conductor with the am 
- York Philharmonic. ; 
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‘In the 1960’s, he was known as qs 


‘devotee ‘of . Germanic: anchactral't:; ng 


“modernism; ‘I. feel much. affinity :. 
with Berg and the Vienna school of » 
‘modern music,”’ he told The New: 
York. Times.in. 1987. When he lef. 


* Don Carlos” at the Royal Opera, Co: *: - 


“\repertory. more than Italian operay? 
“=~, with a special concern for Viennese :: 


““vent Garden in 1968, it was the first; : 


Bit ca Verdi opera he had conducted. Since ’ 
“then, however; he has become 4:. 
22) Rossini and Verdi specialist, along ° 
_'~ with his continued interest in German : 
~s. and modern repertory. 


— 1c 


“which entailed a five-month sfint at ia 


Since 1971, Mr. Abbado has aeiyer: “By 


a~ career almost as diverse and 
powerful as that of Karajan in the 
+ 1950’s and_60’s, when he was called , 


“quent visitor to West Pertin than his; ie the “general music director of Eu!» a 


predecessor. .° 
The choice of. MroA 


New York musical: institutions. It 3) 


~ means that there will be less tempta- -. 


tion for Mr. Levine to loosen his ties” 


with the Met, where he is artistic di- © 


rector. There had been mit epee 


- that should he obtain the Berlin post, .. 


he might reduce his commitment to. : 


_ , the Met, thereby increasing'the artis-” 


tic responsibilities of the newly ap-.’ 
pointed general , “manager, . ;, Bushs, 
Southern. |. 

Mr. Abbado was widely believed to. 


. be a candidate to succeed Mr,. Mehta 
-as music director of the New.York. . 
Philharmonic when he leaves in™1991:. 
*. (Philharmonic officials have consis-*" 
-tently declined comment on their 
. search process.) In. accepting the. 


Berlin position, Mr. Abbado has al-*: 








ty aieae has. imee: v es 
‘mediate raneilicatiots for two’ major.” 


_Mr, Abbado was diplomatic: 
two orchestras are tops in Europe,no —. 
- doubt about it,” he said. ‘‘I couldnt - 
“say which one is No. 1, Either one has ~ 
~most certainly removed himself from , z 
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“rope. ’? Mr. Abbado was named music * 
{director of La Scala in 197], a post he 
“resigned in 1984. It was also in 1971 . 


“that he began a continuous associa- - 
ation: with the .Vienna Philharmonic. . 


~. The Philharmonic is the orchestra of 
“the Vienna State Opera, of which Mf. 


“ Abbado became ..music director in 7’ 


£1986, He has also had permanent as- 
‘ sociations with the Chicago Sympho- - 


ony, the London Symphony and the.: 


“Chamber Orchestra of Europe, and: 
«has made numerous recordings with 


“all those ensembles. His New York 


appearances in recent years have. 


° been infrequent. 
.. Asked two years ago to compare. 


“the Berlin and Vienna Philharmonics, 
“The 
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By JOHN ROCKWELL 

re 
Claudio Abbado, the 56-year-old Italian th 
who is music director of the Vienna State de 
Opera, was elected yesterday as chief con- S 
ductor of the Berlin Philharmonic, succeed- = 

ing the late Herbert von Karajan. Mr. Ab- 
bado accepted the post by telephone, al- cam 
though details of his contract have yet to be a8 
negotiated. 3 
The Berlin Philharmonic is widely consid- = 
ered one of the finest orchestras in the world, ae 
if not the finest, and its chief conductor post | ed 
is among the most prestigious appointments _ 
in classical music. : sh 
The vote by the full 120-member orchestra, | Ba 
which is self-governing, took place in a secret. Ci 
location in a residential West Berlin neigh- th 
borhood yesterday afternoon. No specifics of Ay 
<== tte tally were announced, but Dr. Helge a 
F eae a. -Griinewa’ ic Se i he or nhac} ra © nre SS sno Piseen th 
man, said the musicians were ‘‘very happy eg 
with the choice.”’ | 
8 Names on Final List N 
The selection of Mr. Abbado came as some- | 
thing of a surprise. Dr. Griinewald said there € 
were eight names on the final list, which had | 
been assembled by polling the players. The C 

list also included Lorin Maazel of the Pitts- 

burgh Symphony (and formerly of West Ber- ~y 
lin’s Radio Symphony and Deutsche Oper) | 

and James Levine of the Metropolitan Opera, _ 

who were considered the front-runners. 

Other candidates were Riccardo Muti of the af 
Philadelphia Orchestra and La Scala in ~ 
Milan, Daniel Barenboim of the Chicago K; 
Symphony, Bernard Haitink of the Royal UI 


Opera in London, Zubin Mehta of the New ee oS ae | 
York Philharmonic and Carlos Kleiber, the ee = ee a , | : thi 


Munich-based freelance. _ ing 

Mr. Kleiber, who has long resisted any per- his 
manent appointment, will probably receive a sa 
special contract to conduct the Berlin orches- sp 
tra regularly, Dr. Griinewald said. Other- 2S eee ee ae PS Sess ce} 
wise, he added, there has been no talk of en- steve 4; Steraen be 
gaging an associate or principal guest con- — Claudi¢ Abbado, hew chief conductor of the Berlin Philharmonic. fe Fs 
ductor under Mr. Abbado, although many D. 


leading maestros, including those on the 


short list of candidates, appear with the or- Said thf€ grqhestra hoped to sign its new chief 
chestra frequently. conductor ty a seven-year contract. That is 


cal institutions. It means that there will be ~ Ri 
less temptation for Mr. Levine to loosen his 
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The choice of Mr. Abbado has immediate 
ramifications for two major New York musi- 


rector of the New York Philharmonic when _ 


York. 
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By JOHN J. 0°CONNOR 


When in doubt, go with highly rec- 
ognizable faces, especially if they be- 
long to personalities with an undeni- 
able talent for self-promotion. Let’s 


ence doesn’t get to gasp in horror and 
shake its head sadly for the camera 
closeups. 

% 

‘‘The Joan Rivers Show’’ is of the 
smorgasbord variety, offering sev- 
eral guests in short, unrelated seg- 
3 mix can be unusual. Ms. 


Told that something she said might 
offend the television actress Victoria 
Principal, Ms. Rivers _ retorted, 
‘““Somebody’s going to have to explain 
it to her because there are more than. 
four letters in some of the words I 
used.’’ And then there was the fellow 
explaining that cud-chewing cows 


> . 4 











 BIMED yroFT ayy aqQ 

















Peter Cunningham 


eidi 
sis? 


an who ‘‘took women’s 
Brown’”’ is proved, ipso 
a representative bubble- 
oming generation. When 
est describes the young 
1 whom Scoop is now illic- 
d, the unfortunate adul- 
rated to a symbol. 
Wasserstein does not put 
se in Heidi’s mouth, Heidi 
1 reveals her own bias. In 
onologue, Heidi finally ex- 
own growing unease. She 
kind of breakdown she 
ocker room at her gym. 
ping for aerobics class, 
es almost immobilized 
sion as she listens to the 
°n jabbering around her. 
ations about these women 
hat they’re wearing, how 
e, where they shop and 
wn. 


Allen’s presence 
wnlike 
active. 





















ologue, which many peo- 
an indictment of the fail- 
omen’s movement, has al- 
2d me. Ms. Allen brought 
te sadness to it; she 
ave realized that she had 
lf in some profound way, 
as never quite clear how. 
ahti’s hands, and despite 
ss. tears, Heidi is more 
an guilty. Ms. Lahti’s is a 
ve but less sophisticated 
he character. By demand- 


alo the play the possibil- 
heroine might be imper- 
but that possibility, ‘‘The 
onicles’’ is dishonest — 
mpty. 
® 
play’s conclusion, Heidi 
baby. Ms. Wasserstein 
2 question of motivation 
adoption a reaction to the 
the locker room?), and the 
bf exactly how Heidi ac- 
child. But Heidi’s wish for 
ter, Judy, is simple and uni- 
at for Judy, ‘‘maybe, just 
ngs will be a little better.”’ 
s Ms. Wasserstein believes 
iting this scene, she has fi- 
owed upon Heidi that gener- 
irit so lacking before. But if 
ents younger women who 
have it easier than she did, 
he shield her own daughter 
t resentment? When she 
€ women’s movement for 
er stranded and alone, she 
0 ignore the real culprit. The 
10 has let Heidi down is none 
a Heidi herself. 


idi retain her halo, the ac- 
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used to walk the 1v DIOCKS Norn Lu Wie 
Museum of Modern Art, which for 
him ‘“‘was a temple where I might re- 
fresh my own sense of artistic pur- 
pose, though my medium had become 
words.”’ From his ‘“‘visits of an hour 
or so, usually in the afternoons, my 
day’s journalism done. ... I took 
away, in  sufficient-sized packets, 


courage to be an artist, an artist now, 


amid the gritty crushed grays of this 
desperately living city, a bringer of 
light and order and color, a singer of 
existence.”’ 


& 

This last is revealed in a piece 
called ‘‘What MoMA Done Tole Me,”’ 
which serves as the introduction to 
Mr. Updike’s latest book, ‘‘Just Look- 
ing,’’ a collection of some two dozen 
essays on art, alternately long and 
short, that have appeared over the 
years in such publications_as The 


New_ Republic, The New Yorker, Art. 


and Antiques and the American edi- 
tion of Réalités. 

The book is oversized in format and 
exceedingly attractive in appear- 
ance, with most of its nearly 200 illus- 
trations in color. These account for 
well over half the works of art that 
the author mentions in his essays, 
and they are arranged so that one’s 
eye can easily move to confirm what- 
ever points Mr. Updike happens to be 
making about them. 

These points are almost invariably 
original and perceptive. Writing 
about Henry Fuseli’s ‘‘Titania and 
Bottom’’ — a tribute to ‘A Midsum- 
mer Night’s Dream”’ showing a bare- 
breasted Titania embracing the huge 
ass’s head of Bottom, with the odd 
couple surrounded by other charac- 
ters in varying sizes — Mr. Updike 
gets straight to the essence of the 
painting’s erotic power by discussing 
how ‘changing size is exciting, 
whether pregnancy, tumescence, or 
simple organic wiben is the cause.”’ 


In a review of the 1985 Renoir show 
at the Boston Museum of Fine Arts, 
he argues that the concentration of so 
many canvases, after much “hoopla, 
made it clearer than it should have 
been that Renoir does not quite rank 
with the heroic masters of early mod- 
ern painting — specifically, with his 
friends Monet and Cézanne.”’ He con- 
cludes: ‘“‘Compared with either, he 
didn’t look hard enough. He saw what 
he wanted to see, and turned it as he 


_aged into an inward vision, a mythol- 
ogy.” 


And in the best of the longer essays 
he explains, for example, what might 
have lain behind Henry James’s re- 
mark about John Singer Sargent that 
he ‘‘would be greater still if he had 
one or two little things he hasn’t — 
but he will do.’’ (Mr. Updike con- 
cludes that Sargent was too often ill 
at ease with the subjects of his por- 
traits: ‘“‘Where no warming famili- 


_arity exists, a certain distancing fi- 


nesse takes over.’’) 

Or, in a review of Andrew Wyeth’s 
“Helga” paintings, he defends Mr. 
Wyeth against the scorn of such crit- 
ics aS Hilton Kramer and Henry 
Geldzahler, arguing: ‘‘We_ resent 
broody poses in Wyeth and accept 
them from Hopper, perhaps because 

. broodiness feels more excusable 
in Hopper’s urban than in Wyeth’s 
rural settings. Nevertheless, the two 
men are close — close in their loyalty 
to American landscape and in their 
interest in the thoughtful light at the 
edges of the day — and posterity may 
wonder how one could be so ‘in’ and 
the other so ‘out.’ ” 


NMidimC-dtplcSoive ailu paicly, use un 
thor thinks, because Barton failed as 
the writer he aspired to become. 

And in the concluding essay, 
“Writers and Artists,’ Mr. Updike 
mentions other writers besides him- 
self; most surprisingly Flannery 
O’Connor, who had ambitions to draw 
or paint, and compares the varying 
demands of the two disciplines. Here 
he gets down to the nub of an impor- 
tant issue when he writes how ‘‘the 
problems of definition differ radical- 
ly.”’ The more a painter tells us about, 
say, a table, the more the observer 
knows. ‘“‘Whereas the writer only has 
to say ‘table’ to put it there, on the 
page. Everything in the way of adjec- 
tival adjustment doesn’t so much add 
as carve away at the vague shape the 
word, all by itself, has conjured up.”’ 
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Abbad to Sucssed ROR 


At the Berlin Philharmonic 


Continued From Page B1 


Born in Milan in 1933, Mr. Abbado 
is part of a well-known Milanese 
musical family. He was educated in 
Milan and at the Vienna Conserva- 


_tory under the conductor Hans 


Swarowsky, where Mr. Mehta was a 
fellow student. Mr. Abbado spent 
time at the Boston Symphony’s con- 
ducting program at Tanglewood and 
in 1963 he won the Mitropoulos Prize, 
which entailed a five-month stint as 
an assistant conductor with the New 
York Philharmonic. 

In the 1960’s, he was known as a 
devotee of Germanic orchestral 
repertory more than Italian opera, 
with a special concern for Viennese 
modernism: “I feel much affinity 
with Berg and the Vienna school of 
modern misic,’’ he told The New 
York Times in 1987. When he led 
‘“‘Don Carlos’’ at the Royal Opera, Co- 
vent Garden in 1968, it was the first 


Laurie Anderson Ill: 


The Brooklyn Academy of Music 
canceled yesterday’s afternoon and 
evening performances of the per- 
formance artist Laurie Anderson’s 
“Empty Places’’ because she was 
under doctor’s orders to rest. Ms. An- 
derson became ill during Saturday’s 
show, a spokesman for the academy 
said, and was told by her doctor to 
rest for at least 48 hours. She is to re- 
sume her performances at 8 P.M. to- 
morrow. Tickets for yesterday’s 
shows may be exchanged by calling 
the academy’s ticket services office, 
718-636-4100. 


New York’s Ships 


*‘New York-Built Ships,’’ an exhibi- 
tion on the history of shipbuilding in 
Manhattan, will be on view through 
Jan. 2 at the South Street Seaport Mu- 
seum, 213 Water Street. Models, carv- 
ings, paintings, photographs and 
other items from various museum 
collections are included in the show, 
which focuses on the city’s promi- 
nence as an international shipbuild- 
ing center from the early-to-mid- 
1800’s. Hours are 10 A.M. to 5 P.M. 
Admission is $5 ($4 for the elderly; $3 
for students and $2 for children). In- 
formation: (212) 669-9424. 
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tell us something about the human 
being who owns or uses it, his or her 
financial or social condition; other- 
wise this piece of furniture exists out- 
side the movement of the story and is 
merely hepicinak de “ 


This seems especially pertinent be- 


cause one can’t help feeling that Mr. 
Updike’s early writing was painterly 
in precisely this obtrusive way, and 
that his steady growth as a more 
writerly prose stylist has involved the 
gradual elimination of precisely ob- 
served yet extraneous details. 

But this point, however germane, is 
only incidental to this collection of es- 
says. The book is instructive and full 
of intelligence. But as its title warns 
us, Mr. Updike is really just looking. 





There will be 
ramifications for 
two New York 
institutions. 





Verdi opera he had conducted. Since 
then, however, he has become a 
Rossini and Verdi specialist, along 
with his continued interest in German 
and modern repertory. 

Since 1971, Mr. Abbado has enjoyed 
a career almost as diverse and 
powerful as that of Karajan in the 
1950’s and 60’s, when he was called 
the ‘‘general music director of Eu- 
rope.’’ Mr. Abbado was named music 
director of La Scala in 1971, a post he 
resigned in 1984. It was also in 1971 
that he began a continuous associa- 
tion with the Vienna Philharmonic. 
The Philharmonic is the orchestra of 
the Vienna State Opera, of which Mr. 
Abbado became music director in 
1986. He has also had permanent as- 
sociations with a Socata oy ee 





has made numerous recordinge’ with 


all those ensembles. His New York 
appearances in recent years have 
been infrequent. 

Asked two years ago to compare 
the Berlin and Vienna Philharmonics, 
Mr. Abbado was diplomatic: ‘‘The 
two orchestras are tops in Europe, no 
doubt about it,’’ he said. ‘‘] couldn’t 
say which one is No. 1. Either one has 
its own distinct personality.”’ 
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FRENI ARIAS, ABBADO BRAHMS 2 LEAD 
DEUTSCH AMMOPHON. JANUARY 1990 RELEASE 






1 Jogwas appointed successor to Herbert 
von Karajan as PPmgipadesesrductor and Artistic Director of the 
Berlin Philharmonic. Abbado is the fifth chief conductor in the 
107-year history of the orchestra. Abbado first conducted the 
Berlin Philharmonic in 1966. The following year he made his 
Deutsche Grammophon debut, conducting Berlin in Ravel and Prokofiev 
piano concertos (with Martha Argerich). Since then, he has 
developed close ties with DG and renewed them with Berlin in 1987, 
when they recorded the Brahms Violin Concerto with Shlomo Mintz (423 
617-2). 


This month brings the first in an intended Brahms symphony cycle by 
Abbado and the Berliners, which will be followed by Rinaldo, the 
Double Concerto and A German Requiem. 

(427 643-2 GH - CD, MC) 


kk 


In her first two recordings for DG, the beginning of a long-term 
association, the Portugese pianist Maria Joao Pires performs sonatas 
and shorter pieces of Mozart and Schubert. She will record the. 
complete Mozart sonata cycle for DG over the next few years. Pires 
won the Beethoven bicentennial competition in 1970 in Brussels and 
launched her concert career with tours of Europe, the U.S., and 
Japan immediately thereafter. Some years later she withdrew from 
the stage with physical problems with her arm and spent three years 
at home with her family. She returned to the concert hall in 1984, 
refreshed and musically revitalized. She signed a long-term 
contract with Deutsche Grammophon and resumed touring Europe with 
classical and romantic repertoire. U.S. performances this winter 
include New York, Omaha, Cincinnati, and Pittsburgh. 

(427 768-2 GH - CD) Mozart: Piano Sonatas K. 310, 333, 545 

(427 769-2 GH - CD) Schubert: Sonata D 784; 6 Moments musicaux; 
Scherzi D 593/1-2 


ka 


The Emerson String Quartet is the first American quartet to win 
Gramophone magazine’s coveted Record of the Year award, for their 
Bartok Quartets: (423 657-2 GH2) in 1989 -- just the second release 
under their exclusive contract with Deutsche Grammophon. The third 
is a compilation of "name" quartets of Mozart and Haydn, broadening 
their as yet brief catalogue to include works from the modern, 
romantic (Beethoven/Schubert 423 398-2 GH) and classical periods. 
They were recorded in 1988 in Cologne. 

(427 657-2 GH - CD) 





This recording of Arias by Verdi and Puccini is a portrait of 
the close artistic relationship between Italian specialist 
Mirella Freni and Giuseppe Sinopoli. It began in the studio in 
December 1983 at the sessions for Manon Lescaut and continued 
through a string of critically acclaimed operas. In 1988, they 
recorded arias especially for this release, including her first 
essay of Un Ballo in maschera. 

(427 614-2 GH - CD, MC) 


kk* 
This unique project -- the first recorded anthology of Zemlinsky 
lieder -- was the brainchild of DG producer and vocal 


accompanist Cord Garben. His research to assemble all 
Zemlinsky’s published songs took him from the Schoenberg 
Institute in Los Angeles to archives in Europe and across DG‘’s 
roster to find singers of four distinct vocal types.-These songs 
were new territory for all. Anne Sofie von Otter, Hans Peter 
Blochwitz and Andreas Schmidt have recently made debut solo 
releases for Deutsche Grammophon. Barbara Bonney was most 
recently featured in L’Elisir d’amore with Gabriele Ferro (423 
076-2 GH2). 

(427 348-2 GH2 - CD) 


k** 


Claudio Abbado’s set of Schubert symphonies, recorded with the 
Chamber Orchestra of Europe, won Gramophone’s 1989 record award 
for Best Orchestral Recording. They are now available on single 
CDs, to coincide with Abbado’s tour with the Vienna Philharmonic 
in February. 

(423 652-2 GH - CD) Symphonies Nos. 1 & 2 

(423 653-2 GH - CD) Symphonies Nos. 3 & 4 "Tragic" 

(423 654-2 GH - CD) Symphonies Nos. 5 & 6 

(423 655-2 GH - CD) Symphony No. 8 "Unfinished"; Grand duo 
(423 656-2 GH - CD) Symphony No. 9 "Great"; Rosamunde Overture 


kK 


Malcolm Bilson’s series of Mozart Piano Concertos with John 
Fliot Gardiner and the English Baroque Soloists concludes with 
Concertos Nos. 24 & 27. The cycle is one of the most successful 
and largest-scale in Archiv’s history. The recording was made in 
London in 1988. 

(427 652-2 AH - CD) 


Musica Antiqua Koln and Rheinhard Goebel have been responsible 
for a revival of interest in the orchestral and chamber music of 
Telemann in recent years. This new recording of his Tafelmusik 
“= one of the most extensive projects so far of this 
enterprising group -- marks their third Telemann release on 
Archiv CDs, joining the Water Music (413 788-2 AH) and Wind 
Concertos (419 633-2 AH). A recording of Telemann’s innovative 
"Ino" cantata will follow. 

(427 619-2 AH4 - CD) 


kk* 


JANUARY 1990 


Kindly number in order of preference and return to Jennifer 
Heinlein, Deutsche Grammophon, PolyGram Records, 825 Eighth 
Avenue, 26th floor, New York, NY 10019. While every effort is 
made to accommodate all requests, they are filled according to 
availability. Back catalogue CDs may still be purchased at the 
reviewer price of $6.50 per CD, payable in advance by check or 
money order made out to PolyGram Classics. Please return your 
request sheets as soon as possible. 


423 652-2 GH SCHUBERT: Symphonies 1 & 2 - Abbado/COE 

(CD) 

423 653-2 GH SCHUBERT: Symphonies 3 & 4 "Tragic"- 

(CD) Abbado/COE 

423 654-2 GH SCHUBERT: Symphonies 5 & 6 - Abbado/COE 

(CD) 

423 655-2 GH SCHUBERT: Symphony No. 8 "Unfinished"; 

(CD) Grand duo - Abbado/COE 

423 656-2 GH SCHUBERT: Symphony No. 9 "Great"; Rosamunde 

(CD) 2 Overture - Abbado/COE ‘ 

427 614-2 GH2 VERDI/PUCCINI: Arias - Freni; Sinopoli/ 

(CD, MC) Philharmonia Orchestra 

427 619-2 AH2 TELEMANN: Tafelmusik - Musica Antiqua Koln 

(CD) Barstow, Quivar, Jo; Karajan/VPO 

427 643-2 GH BRAHMS: Symphony No. 2; Alto Rhapsody - 

(CD, MC) Lipovsek; Ernst-Seff Chorus; Abbado/BPO 

427 652-2 AH MOZART: Piano Concertos 24 & 27 - Bilson; 

(CD) Gardiner/English Baroque Soloists 

427 657-2 GH MOZART: String Quartets K. 458 "Hunt" & K. 465 

(CD) "Dissonance; HAYDN: String Quartet Op. 76/3 
"Emperor" - Emerson String Quartet 

427 768-2 GH MOZART: Sonatas K. 310, 333, 345 - Pires 

(CD) 

427 769-2 GH SCHUBERT: Sonata D 784; Moments musicaux; 

(CD) Scherzi D 593/1-2 
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Albinoni: 8 Oboe Concertos 
Holliger, Elhorst; Camerata Bern 
MC: 427 111-44 AGA (O) 

UPC: 28942 71114 


Bach: Orchestral Suites Nos. 2 & 3; 
Triple Concerto BWV 1044 
Pinnock/English Concert 

MC: 427 112-4 AGA (O) 

UPC: 28942 71124 


Bach: Flute Sonatas 
Nicolet, Richter 

MC: 427 113-4 AGA (O) 
UPC: 28942 71134 


Bach: Violin Concertos BWV 1041 - 1043; 
Vivaldi: Concerto R. 540 

Melkus/Capella Academica Wien 

MC: 427 114-4 AGA (O) 

UPC: 28942 71144 
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Bach: Cantatas BWV 51, 93, 129 

Mathis, Reynolds, Schreier, Fischer-Dieskau 
Richter/Munich Bach Orchestra 

MC: 427 115-4 AGA (O) 

UPC: 28942 71154 


Bach: Coffee and Peasant Cantatas 

Mathis, Schreier, Adam; Berlin Chamber Orchestra 
MC: 427 116-4 AGA (O) 

UPC: 28942 71164 


Bach: Motets BWV 225 - 229 
Schneidt/Regensburg Cathedral Choir 
MC: 427 1174 AGA (QO) 

UPC: 28942 71174 


Buxtehude: Sonatas BuxWV 271, 273, 266; 
Pachelbel: Canon; Aria; Suites 

Musica Antiqua K6In 

MC: 427 118-4 AGA (O) 

UPC: 28942 71184 
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Bach: 6 Brandenburg Concertos oo 
Richter/Munich Bach Orchestra 

CDs: 427 143-2 AGA2 (2FM) 

UPC: 28942 71432 (blisterpack) 
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Bach: Sonatas for Violin and Harpsichord 
Goebel, Hill, Linden, Bouman 

CDs: 427 152-2 AGA2 (2FM) 

UPC: 28942 71522 (blisterpack) 
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Bach: Mass in B Minor | he ie 
Stader, Tépper, Haefliger, ae 
Fischer-Dieskau, Engen . 
Richter/Munich Bach Orchestra d 


CDs: 427 155-2 AGA2 (2FM) 
UPC: 28942 71552 (blisterpack) 
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Couperin: Les Goits-réunis 
Brandis, Holliger, Nicolet, Ulsamer, 
Strehl, Sax, Jaccottet 

CDs: 427 167-2 AGA2 (2FM) 

UPC: 28942 71672 (blisterpack) 


Rameau: Works for Harpsichord 
Gilbert 

CDs: 427 176-2 AGA2 (2FM) 
UPC: 28942 71762 (blisterpack) 
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Couperin: Concerts Royaux Nos. 1 - 4 Purcell: Te Deum; 4 Anthems 
Brandis, Holliger, A. Nicolet, C. Nicolet, Preston/Christ Church Choir; 
Ulsamer, Sax, Jaccottet Pinnock/English Concert 
MC: 427 119-4 AGA (O) MC: 427 124-4 AGA (O) 
UPC: 28942 71194 UPC: 28942 71244 
Handel: Music for the Royal Fireworks; Lebrun; Dittersdorf; Salieri: Oboe Concertos 
Concerti a due cori Nos. 2 & 3 ‘ Holliger, Demenga; Fiiri/Camerata Bern 
Richter/English Chamber Orchestra MC: 427 125-4 AGA (0) 
MC: 427 121-4 AGA (O) UPC: 28942 71254 
UPC: 28942 71214 ' 
| Bach: Dorian Toccata; Partite diverse sopra: 
L. Mozart: Peasant Wedding; Musical Sleighride; Passacaglia BWV 582 
Sinfonia burlesca; Starzer: 10 Dances Richter 
Ensemble Eduard Melkus MC: 427 127-4 AGA (O) 
MC: 427 122-4 AGA (O) UPC: 28942 71274 
UPC: 28942 71224 
Pergolesi: Stabat Mater; 
Scarlatti: Concerti grossi Nos. 1, 3,5 . 


Freni, Berganza; Gracis/Scarlatti Orchestra, Naples 
MC: 427 123-4 AGA (O) 
UPC: 28942 71234 
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Joppich/Miinsterschwarzach Abbey Mathis, Schmidt, Schreier, Fischer-Dieskau 
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‘ Walcha Fiiri/Camerata Bern Harpsichord Concerto BWV 1057 | 
CD: 427 133-2 AGA (FM) (blisterpack) | CD: 427 138-2 AGA (FM) (blisterpack) Pinnock/English Concert c 
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LEVEL tn--t OF. 4 STORIES 


The Associated Press 


The materials in the AP file were compiled by The Associated Press. These 
materials may not be republished without the express written consent of The 
Associated Press. 


October 8, 1989, Sunday, AM cycle 
SECTION: International News 
LENGTH: 433 words 
HEADLINE: Claudio Abbado Chosen to Succeed Von Karajan 
DATELINE: BERLIN 
KEYWORD: Berlin Philharmonic 


BODY: 


Claudio Abbado, musical director of the Vienna State Opera, was chosen 
sunday to succeed the late Herbert von Karajan as chief conductor of the 
Berlin Philharmonic orchestra. 


Abbado, 56, was selected in a secret ballot by the Berlin Philharmonic 


orchestra's 120 musicians and accepted the post in a telephone conversation, 
Anke Martiny, West Berlin's chief cultural official, told reporters. 


Abbada, who will be only the fifth chief conductor in the 107-year-old 


State-subsidized Berlin Philharmonic, was not considered among the favorites 
for the post. 


Other musical luminaries, such as Lorin Maazel, James Levine, Daniel 


Barenboim and Riccardo Muti, were initially thought to have better chances in 
the musicians’ first direct balloting for a new leader. 


Karajan, who headed the Berlin Philharmonic for 35 years, died July 16 at 


age 81. The brilliant and revered maestro stirred millions of people with his 
music and was perhaps the world's most honored and prolific conductor. 


Austrian-born Karajan resigned his “conductor for life" post in April after 
contract differences with the orchestra. 


Abbado, a native of Milan, Italy, is considered among the world's top 
conductors and has made guest appearances with the Berlin Philharmonic since 
1946. 


No date was immediately set for him to take up his new position, Since he is 


still bound by contract to the Vienna opera. Martiny said negotiations "will not 
be easy." But she added: “A great musical future is opening up for Berlin. " 


Abbado, a member of an artistically inclined family, began studying plana, 
composition and conducting at Milan's conservatory at age 14. 


He also took cello and organ courses, and his teachers included Viennese 
conductor Hans Swaroysky. 
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The Associated Press, October 8, 1989 


Abbado quickly rose to prominence in the 1940s, won prizes and led several 
European and American orchestras. Then he returned home, where he became chief 
conductor aft Milan's La Scala opera in 1968 and later musical director. 


He has been the Chicago Philharmonic's chief guest conductor since 1982, and 
he has long worked with fhe Vienna Philharmonic and London Symphony Orchestra. 


He has been musical director at the Vienna State Opera since 1984. 


Abbado is Known for his recordings of modern composers like Gustav Mahler 
and Bela Bartok, as well as innovative productions of operas like Giuseppe 
Verdi's “Don Carlos." 


In public statements, he rebelled against what he considered bourgeois 
hesitation to accept modern classical music though he was avowedly apolitical. 
He staged free concerts for Italian workers, saying he wanted to reach out to 
new audiences. 


LEVEL 1 - 2-0F 4 STORIES 


Copyright (c) 1989 The Times Mirror Company; 
Los Angeles Times 


October 8, 1989, Sunday, Home Edition 
SECTION: Calendar; Page 58; Calendar Desk 
LENGTH: 1698 words 


HEADLINE: VYING FOR THE WORLD'S TOP CONDUCTING POST; 
MEMBERS OF BERLIN PHILHARMONIC BEGIN VOTING TODAY TO CHOOSE A SUCCESSOR TO THE 
LATE HERBERT VON KARAJAN 


BYLINE: By LARRY HARNISCE 


BODY: 

Sometime today, the 120 members of the Berlin Philharmonic Orchestra will 
gather in their meeting room in the Philharmonie, Berlin's largest concert 
hall, to begin the final selection of a replacement for music director Herbert 
von Karajan, who resigned his lifetime position in April, three months before 
his death at the age of &1. 


Speculation on who will be chosen by the Berlin’s colleagues, as they refer 
to one another, has been intense. Last spring, the musicians were besieged after 
a rumor spread that they were meeting to select Karajan's replacement. 


"There was an army af TV people, cameras, lights," said Fergus McWilliam, a 


Canadian who is one of the orchestra‘s horn players. “You couldn't even get 
through them and the more you'd protest, the more they'd disbelieve you." 


Newspapers, meanwhile, have offered lists of possible candidates. Lorin 
Maazel was described as a leading candidate by the New York Times. A Wall Street 
Journal article said Maazel "heads the short list, which also includes Bernard 
Haitink and Riccardo Muti." 
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All of which has not been lost on the musicians, an organized and powerful 
group. “One local paper wrote a cogent article that the orchestra shouldn't feel 
pressure from the international press,” McWilliam said. "We're used to pressure 


and being in the limelight and have a pretty good success rate at keeping our 
traps shut.” 


Whatever the speculation, if is the musicians who will select the Berlin 
Philharmonic’s next music director, which many -- certainly the Berliners -~ see 
as the world's top conducting job. The Berlin Cultural Senate has a 
theoretical veto, but there is small chance that it might object to the 
orchestra's selection. 


Although having orchestra members choose their conductor is unheard of in the 
United States, it has a long German tradition. In America, a music director is 
usually chosen by a search committee, which consists of the orchestra's 


Management, several board members and perhaps a musician selected as the 
orchestra's representative. 


In fact, Maazel would not have been chosen as music director of the Cleveland 
Orchestra in 1971 had it been up to the musicians, who awarded him only two 
votes in an informal poll In contrast, most German orchestras have the right to 
select not only the music director, but the other musicians as well. 


The colleagues form two orchestras, the Berlin Philharmonic Orchestra, 
which receives a $10-million annual subsidy from the Berlin Cultural Senate 


and plays 110 concerts in Berlin, and the Berlin Philharmonic, which plays 
tours, makes recordings and broadcasts. 


Tradition is the central concern. In fact, the players call the Berlin 
Philharmonic Orchestra a living tradition, with only Arthur Nikisch, Wilhelm 
Furtwangler and Karajan as its music directors in this century. Musicians speak 
proudly of playing in the Berlin style, not only of sound, but of tempo and 
expression. Most conductors -- although not all -- would rather work with the 

_ orchestra than face a battle they will probably lose over trying to make radical 
changes in the Berlin style. 


"We're very set in our ways," said Robert Platt, a trumpet player who is one 
of two Americans in the orchestra. "Our repertoire is repeated aver and aver. Se 
when a conductor comes in, we know the piece and are set in our ways. There's 
not too much he can change.” 


Selecting a conductor -- although certainly among their most important acts 
~~ ig not the only choice that the colleagues make. The entire orchestra is 
required to attend the auditions of prospective members, who perform in full 
view of the orchestra, unlike their U.S. counterparts, who usually play their 
audition behind a screen. 


After a probationary period that may last up to two years, the orchestra 
votes on whether to accept the musician -~- for life. While colleagues may 
theoretically be fired, it is more likely that they will be moved to a less 
demanding post. 


"Tife with the orchestra doesn’t get dull," said Stefan Jezierski, an 


American in the orchestra's horn section. "It's one urgent meeting after 
another, like trying to put 120 individualists together and having them form 
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an archestra.” 


Of course, the orchestra’s authority grants certain provisions. Karajan had 


the right to veto the selection of a player he deemed unsuitable and the 
cOlleagues have the same right, which they exercised in the widely publicized 
case of Clarinetist Sabine Meyer. 


Karajan wanted to accept Meyer, and several players, though acknowledging her 
technical ability, said the orchestra rejected her because her tone did not fit 
with the Berlin sound, not because she waS a woman, despite news accounts to 
the contrary. 


The orchestra has three women players and in fact, McWilliam said, at the 


time of the Meyer incident the orchestra had already accepted its first female 
cOlleaque, Madeleine Carruzzo, a violinist who joined several years before. 


Nevertheless, the result was a bitter, divisive conflict which, along with a 


dispute between Karajan and the orchestra's management, finally resulted in the 
ailing conductor's resignation. 


Make no mistake about it, this is a powerful orchestra. When a performance of 
Mahler's Ninth Symphony with Claudio Abbado was scheduled in London this 
summer a few days before the beginning of the orchestra's traditional vacation, 
the colleagues refused, saying: "This is ridiculous," Jezierski said. 


The selection process also reflects the musicians' viewpoint: In June, they 
were told to compile a "wish list," in which every player submitted the names of 
three prospective candidates -- any three candidates. For example, just because 
Muti has signed a lifetime contract with the Philadelphia Orchestra and told a 
press conference in May that he didn't want the Berlin job doesn't mean he 
isn't in the running. 


“There were no constraints -- anyone," Jezierski said. 


Once the colleagues have made their choice, they plan to simply ask him if he 
wants to be their conductor, secure in the knowledge that they will be nearly 
impossible to turn down. 


But despite all of this, one shouldn't imagine that the process is ticking 
aWay With well-oiled efficiency. For if the musicians have the right to select a 
conductor, it’s something they haven't done often. 


"We're really doing it for the first time," said McWilliam, who began playing 
full time with the orchestra in 1985. "The 1955 election was pretty black and 
white. The orchestra’s choice was a confirmation, asking all those who were 
against Karajan, who was the obvious candidate." 


As a result, the "wish List" included some candidates who had only a 
theoretical presence. Conductors at this level have long careers and often make 
guest appearances; all of the candidates are well knawn to the orchestra. As 
McWilliam said, the colleagues might not wish to offend someone they will have 
to work with by excluding him even though they feel he would not be appropriate. 


“One of the arguments by those who wanted an early decision was that we know 
them all," McWilliam said. "But others are more inclined to say, like climbing 


LEXIS NEXIS LEXIS NEXIS 











eeeh .8 ysdojo0 ,2g9mit asfepnA 20) e8Pt (9) 
" Bisjesioto ns 


bed sefB1SN .enolertvesg aistiso aineip yilrvontus a'sriesdote sit ,geiu09 10 
sit big sidetiveny bsemssb af isysig s to noitosis2e sit otsv oF inpis sri 
3 baxtoifdug yvisbiw gt mi Bseroisxg9 ysdt Adoinw ,tApin smsz2 snd sven esupssiioo 
wae : "ayaN snidse Jaijsnisei> +6 3269 


yo onipbstwondss sipvond ,2e1sysig tsisvgse BAS ,1SY¥9M Jqg900s OF OsInsw nef GiBN 
+i? jon bib snot a9 geveosd tsi betosts7 sitesdoio sat bisa .ytilide L[esinnoss 
ot atnuooos ewan stigesb ,nsmow & 26w she seuBosd fon ,bnvoe ifisd sdt asin - 
ee -Vistinos sti 


ont 36 Figs met LLtwom ost ni bis 2eisyeig asmow gsid? 26 eistesdo1o SAT 


31 an3t sani att bsiqesos ybasifts ben sitesrio to sit Jnsbioni 3sysM say to mit 
s1otsd ewsyy L[eisvse beniat odw tainif{aiv & ,OSsu 716 gnigishem ,supssifos 


s oitiw profs .foinw goiltnas svieivib ,193tid 6 gaw tfuess sit ,aesishiisvsi 
giz ni tbsituess ylisnit ,iasmspanem 2's itasioie sai Ons N5[E1EN nsgwisd stuqeib 
Oijsnpiess 2'yoysubnes BHiEiE 


4O SonsmIo1tsgG 6 NSAdW .sitasdo1o [vtwwoq Ss 2i 2nd .3i Juadse sAsteim an SAEM 
 @ind sobnold mi befubsdoe 2asw obsddA ofbueld Adiw yaonqmye siniv a'tsinem 
iOitsosy Lenpisrbess 2‘eitegisi0 edt to prinnipsd sit siotsd 2eysb wst & Ismmve 
.Ofg62 idaywissl “,auotuorbin 2i aint” ‘pnivea ,bsevts: esvpssifos syriz 


vedi ,onul al itniogwsiv ‘ensiotzum ght etosits: aefs aesso1g noitosis2 ont 
72 asmsn SNJ bodtimdve isvelo yvieva Mdoinw ni "sail naiw" 6 sligmas oF blot s3sw 
saugood teup ,sigmaxs wot .astsbibnss ssidd yns -- estebibnss svitosqeorg asi 
& biot tne siteaio1) singisbelinG ana ddiu toseiinod amitstif s banpie 2end ism 
af nasm j'nmesab dof onitysd st tnew g'nbib sh Jead yam Ari sonaratnod 22999 
prin shi ni Final 


~Ofs2@ iNeisissl ",gynoyne -- 2tnisisencs on sisw siascT” 


i 
olen 
ont 


i min Aas vane ee of mpigq yend ,soiono aisnt sbsm sven asupssiios sit sand 
Vinesn sd Iflw ysdt gsnz apbs[wona adj mi sivose ,WoI9NbnaD Visit sd oF eitnew 
| JWOD mint oF sldieezogmi 


INIA i ge99019 Shi tei snipsmit J'nbivorie sac ,erdy to fie stigqesb Tus 
& Josise oF Jngina sj sven re Sid ti WO .yonsioiits bslio-Ifsw Ajiw vews 
Sita gob J’ gven yas pninismoe 2 ‘Sr ,tosyaubriog 


pnivetq napsd ow ms hLLivom bise ",smid t21i% sat x07 Ji pniob vifes 7 97's" 
er Asei¢ yiisig esw noisjoets aeer sit" .28et mt eitasroi sit Atiw gait [fui 


S198 onw saond fia ei NOiiEMIETNOS & 2BW SDSiono 2'estesnioio SAT .stinw 
“,SIsbinbnss auolvdo Sit 2aw ofW ,AsEeisN tenieps 


& VING beri Ofw astabibriss smoe bsbufont “tail naiw” sij ,tivest gs 2A 
5 gAasm nstto bre ewg9sts> peol sven f9vsi 2ind 36 21079ubno) .sonses1q Isa tssio0ar 
ok 2A .5xtasioto sit ot nwoml Ifsw sis estsbionso sii to [fs :e9ons1asgge teaup 
| syed Iliw yd? snosmoe bastte oF d2tw ton tdpim eswpssifoo sz .bise mailiirwom 
Simisgowggs 9d ton. 5ivow an iss? yard fipyods asvs min pnibuloxs ue fisiw A1ow of 


eee WON SW Isdd 2sw nolefost vives Ne beinsw ofw seadt yd etnsmupis sit to snd" Pus 
: ett sais “M62 ag Ssnitont 370m S15 a1S836 10a" bie Seabees ae ats mong 





. Services of Mead Data Central 


PAGE > 
(c) 1989 Los Angeles Times, October 8, 1989 


a mountain, that you reach a resting spot before you begin the next leg of the 
journey." 


In general terms, the list was fo be narrowed to eight “favorites” and 


ultimately to two or three candidates from which the final selection would be 
made. But this is not necessarily being done, depending on the source. 


"How it is gaging to work is very hard to say,” said Platt. "The plan has 
already changed two or three times." 


Although there is an emphasis on keeping the orchestra mostly German as far 


as players’ nationalities are concerned, the conductor’s nationality is not so 
important. Karajan was Austrian and only one possible candidate, Carlos Kleiber, 
is German. At least one candidate, Muti, does not speak German, but although 
this poses some difficulties, it is manageable. 


"It doesn't really matter what they're saying if the message is clear," 
McWilliam said. “Some work in Italian, some in French; it can be a mishmash of 
four languages in one sentence. It's not a big issue." 


There is certainly no unanimity as to the first choice among the players. 


Although no one was willing to name the eight favorites directly, Jezierski, 
saying “Anything 15 really guessing,” listed the those who might have received 
the most votes -- in no special order -~ as Kleiber, James Levine, Muti, 
Haitink, Zubin Mehta, Maazel, Abbado, Leonard Bernstein and Daniel Barenboim. 
"It could be any combination of those," he said, "Maybe Seiji Ozawa." 


In keeping with the Berlin philosophy, Jezierski offered insights on some 
of the candidates, but in positive terms: 


* "Maazel has a lot of support. He's a genius, but I don't Know if he's 


willing to make the commitment. It would be hard to find someone better. But he 
doesn't have the position at this time." 


* "Muti and Levine have done some good concerts. Muti might prefer to be king 
in Philadelphia because the music director in the United States calls the shots. 
But no one knows if he wants to come to Berlin. *“ 


* "Bernstein hasn't expressed an interest, but if he'd want to make a 


commitment it would be very interesting. A lot of people in the orchestra would 
like it.” 


*« "Mehta is also a possibility. He might get some votes." 


* "Ozawa will probably also get some votes. Everyone respects him a lot, but 
it's hard to say.“ 


The musicians are expecting another media onslaught once the choice has been 
made. "All the details will be under strict secrecy,” McWilliam said. “There's 
an imaqe of being in a locked room with no phones, unable to talk to Our wives. 
We'll probably face that army of TV peaple again." 


And whomever the colleaques choose, it will be someone who wants to work with 
the archestra as it is. 
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“Tradition is vital to the orchestra's identity, to it's self-image," 
McWilliam said. "It's a responsibility handed down to us, a heritage we must 
preserve. We must find an appropriate quardian for tradition and also someone 


who can chart new paths, take the orchestra into the next century without a 
ferrible break with the past." 


He added: “It's a breathtaking opportunity to be there when the choice is 
made." 


GRAPHIC: Photo, The Berlin Philharmonic, above, was founded in 1882. And since 
1955, its chief conductor was the late Herbert von Karajan, right. BEN SPIEGEL; 
Photo, THE TOP CONTENDERS: Pittsburgh's Lorin Maazel ; Photo, THE TOP : 
CONTENDERS: The Met's James Levine ; Photo, IN THE RUNNING: Philadelphia's 
Riccardo Muti 


SUBJECT: MAAZEL, LORIN; LEVINE, JAMES; MUTI, RICCARDO; KARAJAN, HERBERT VON; 
CONDUCTORS (MUSIC); BERLIN PHILHARMONIC; HIRING 
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Capyright (c)} 1989 Reuters 
The Reuter Library Report 


October 8, 1989, Sunday, BC cycle 
LENGTH: 356 words 
HEADLINE: CLAUDIC ABBADO TO SUCCEED VON KARAJAN IN BERLIN 
DATELINE: WEST BERLIN, Oct 8 
KEYWORD: GERMANY~- ABBADO 


BODY: 

The Berlin Philharmonic, one of the world's greatest orchestras, has chosen 
Italian Claudio Abbado to succeed the late Herbert von Karajan as its chief 
conductor, a spokesman said on Sunday. 


The spokesman told a news conference that Abhado, musical director of the 
Vienna State Opera since 1986, had accepted the engagement but contract details 
had still ta be negotiated. 


He gave no details of the negotiations or voting which led to the choice of 
Abbado, 564. 


Anke Martiny, cultural senator in the West Berlin city government, told 
journalists the negotiations would certainly not be easy and would take a while 
to complete. 


She expected Abbado, who has given guest performances with the orchestra 


over the last 20 years, ta arrive in West Berlin for talks during the coming 
week. 


Von Karajan, who was elected chief conductor for life by the orchestra, broke 
with the Philharmonic three months before his death last July. 
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Abbado was born on June 26, 1933, to a violinist father and pianist 


mother. His eldest brother is a pianist and composer and his sister 15 studying 
the violin. 


The young Abbado played the piano, cello and organ and earned his pocket 


money as a church organist. He announced his intention of becoming a conductor 
when he was eight years old. 


In the late 1950s he won music prizes in the United States But turned down an 
orchestra conductor's position there, preferring to remain in Italy. 


His reputation soared after he conducted the Vienna Philharmonic in 1965 on 


the recommendation of von Karajan and the following year he appeared at almost 
every major European music festival. 


In 1968 Abbado became leading conductor at Milan's renowned La Scala, and 


later its musical and cultural director, at the same time increasing his 
reputation with leading European and U.S. orchestras. 


Besides his present post with the Vienna State Opera, he has been musical 


leader of the European Community Youth Orchestra since 1977 and, since 1981, 
first guest conductor of the Chicago Philharmonic. 


Abbado, a keen sportsman, is married to Italian dress designer Gabriella. 
He has two daughters and a son. 


SUBJECT: ART, ENTERTAINMENT 
LEVEL 1 - 4 OF 4 STORIES 
Copyright (c) 1989 Reuters 

October 8, 1989, Sunday, AM cycle 
LENGTH: 218 words 

HEADLINE: CLAUDIO ABBADC TO SUCCEED VON KARAJAN IN BERLIN 

DATELINE: WEST BERLIN 

KEYWORD: GERMANY- ABBADO 

BODY: 

The Berlin Philharmonic, one of the world's great orchestras, has chosen 
Italian Claudio Abbado to succeed the late Herbert von Karajan as its chief 
conductor, a spokesman said Sunday. 

The spokesman told a news conference that Abbado, music director of the 
Vienna State Opera since 1986 and long associated with Milan‘’s La Scala, had 


accepted the engagement but that contract details remained to be negotiated. 


He gave no details of the negotiations or af the voting by orchestra members 
which led to the choice of Abbado, 456. 
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Anke Martiny, cultural senator in the West Berlin city government, said 
negotiations would certainly not be easy and would take a while to complete. 


she expected Abbado, who has given guest performances with the orchestra 
over the last 20 years, to arrive in West Berlin for talks during the coming 
Week. 


Von Karajan, who was elected chief conductor for life by the orchestra, broke 
With the Philharmonic three months before his death last July. 


Abbado, who played the piano, cello and organ as a youth, decided to become 
a conductor when he was eight years old. 


His reputation soared after he conducted the Vienna Philharmonic in 1965 on 


the recommendation of von Karajan. In 1948 he became leading conductor at La 
Scala and later its musical and cultural director. 
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public and we rejoice in his willingness to continue his appearances each 
season." 

Maestro Abbado has indicated he will take a — er in the 1985-86 season. He will re- 
turn to conduct the Chicago Symphony for three weeks in November, 1986. His concerts with the 
Chicago Symphony will be his only appearances with an American orchestra that year. 

Maestro Abbado's commitment to the Orchestra in 1984-85 is for six weeks, which include, 
in addition to the original version of Mussorgsky's Boris Godunov, tributes to birthday obser- 
vances of Bach and Berg. He will also lead the Orchestra for two concerts at Carnegie Hall on 
May 3 and 4, 1985. Maestro Abbado is scheduled to record the Tchaikovsky Symphony No. 2 at the 
end of May, and next season plans call fora number of additional recordings. Hig, recently 
released recordings with the Chicago Symphony Orchestra include Berlioz's Symphonie fantastique, 
Rachmaninov's Piano Concerto No. 2 with Cecile Licad, and Prokofiev's first and second violin 
concertos with Shlomo Mintz. His recording of the Barték first and second piano concertos with 
Maurizio Pollini was a Grammy Award winner. Other recordings include the Bruch Violin Concerto 
No. 1 and the Mendelssohn Violin Concerto with Shlomo Mintz; Mahler's first, second, and sixth 
symphonies, and the fifth symphony and Rueckert-Lieder with Hanna Schwarz; and Prokofiev's suite 


from Lieutenant Kije and the Scythian suite. 


He also conducted the second portion of the southeastern tour in January, 1984, starting 





in Miami and ending in Washington, D.C. 4 

18 May 1984 

69**93 

Contact: Joyce Idema, 435-8171 
Sir Georg Solti Orchestra Hall John S. Edwards Joyce Idema 
Music Director 220 South Michigan Avenue General Manager . Director of Public Relations 


Chicago, Illinois 60604 


Claudio Abbado 
Principal Guest Conductor 312 435-8122 
Henry Mazer Telex: 25 3866 


Acenriate Conductor 
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United States from his work with the 
Philadelphia Orchestra. ! 
As music chief of the State Opera, | 


Mr. Abbado will have continual deal- 


ings with the Vienna Philharmonic.’ 


He has already recorded the nine’ 


Vienna orchestra for Deutsche 
Grammophon. He also plans to con-' 
duct the Berlin Philharmonic and! 


other orchestras in various concerts. - 


and recordings during his months 
away from Vienna. Before his 


_ present visit to the United States, he 


flew to Israel to lead the Israeli Phil- 


harmonic in Mahler’s Ninth. 


Mr. Abbado has pledged to conduct 
operas only with the Vienna ensemble 


at its home and in guest appearances 
in Salzburg, Berlin, Milan and Tokyo 


during the next few years. The 


‘Vienna operagoers see Mr. Abbado at 
the podium on 25 evenings this sea- 


Se. 





Symphonies’ with the 


be taken up 
Mozart hscentenary. 


SE See ee 


~~ vay LCMUA AVe- 
hue, at 135th Street. ig ee | 


efi ty. 
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~ Claudio Abbado- 2 
(a a Vienna. = 


One of Mr. Abbado’s Vienna: 
projects is the creation of a Gustav 
‘Mahler Orchestra, to be composed of 
young musicians from Austria, 
Czechoslovakia, Hungary and, possi- 
bly, East Germany. Auditions have 
already been held, and a first concert 
tour later this year is scheduled to in- 
clude performances in Vienna, Graz, 
Linz, Budapest, Bratislava and 


Prague. ‘We have established the 


necessary contacts with the culture | 


authorities of the countries con- : 


cerned,”” Mr. Abbado says. “These 
are things that can be done from 
Vienna.”’ seen Sears cies ; 
And then, there is Mozart. Vienna, 


and especially the Philharmonic, and 
| pull out all stops _ 
‘in 1991 to mark the 200th anniversary , 
of his death in a i 
from where Mr. Abbado now lives. 


the State Opera will 
house three blocks _ 


His next few years will increasingly 
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Claudio Abbado’s 
Musical Personality 


By PETER G. DAVIS 


mong the dozen or so major 
conductors who dominate 
the international music 
scene today, Claudio Abbado 
is one of the few without an 
official connection to a musical organi- 
zation in this country. He is an infre- 
quent guest with our leading orches- 
tras, while the Metropolitan Opera has 
vainly tried to secure his services for 
over a decade. On the whole, Mr. Ab- 
bado has restricted his allegiances to 
posts with the London Symphony, 
Vienna Philharmonic and the opera at 
La Scala — prestigious appointments 
certainly, enough to keep any conduc- 
tor busy and satisfied that his musical 
message is being transmitted by the 
best hands. 





A musician who appears so rarely 
outside his chosen sphere and still com- 
mands Mr. Abbado’s standing does so 
primarily Pooh. recordings, and 
Deutsche G has released 
several new disks to coincide with the 


___conductor’s recently completed tour of _ 


the United States with the London Sym- 
phony. Since the interpretation of Mah- 
ler’s Fifth Symphony by Mr. Abbado 
and the LSO in Carnegie Hall two 
weeks ago was something less than a 
critical triumph, these recorded per- 
formances can serve as a reassuring 
corrective to what one assumes must 
have been an off night. Three of the 
four recordings offer impressive evi- 
dence of a major musical personality 
with something important to say. 

Verdi is one of Mr. Abbado’s special- 
ties, and his recording of the Requiem 
adds another distinguished version of 
the work to the catalogue (DG 2707 120, 
two disks). Where most conductors 
tend to play up the score’s operatic 
drama, Mr. Abbado takes a more 
measured view. His tempos are unhur- 
ried yet always forward-moving, or- 
chestral textures unfold with spacious 
clarity and the performance as a whole 
is one of finely wrought details ex- 
pressed with a moving nobility of utter- 
ance. The La Scala Chorus and Orches- 
tra produce a sonority of warmly lit 
transparency that is a hallmark of Ital- 
ian ensembles at their best. 

The soloists fit comfortably into Mr. 
Abbado’s ensemble plan. Katia Ricci- 


- arelli may lack the ideal vocal weight 


and the ultimate in smooth tonal em- 
mission, bit she compensates with the 
lovely soft-grained texture of her so- 
prano, an appealing vulnerability and a 
sensitive musical intelligence. Shirley 
Verrett, who more often sings the so- 
prano part these days, finds the 

zo’s assignments even more congenial, 


while Placido Domingo and “Nicolai _ 


Ghiaurov, both recording the Requiem 
for the third time, quite surpass their 


previous achievements inthis music. —_ 


With the London Symphony and 


Chorus, Mr. Abbado offers another 





choral work, Prokofiev's “Alexander 
Nevs 
ance is painted in bold stokes and bril- 
liant primary colors wholly appropri- 

~ ate to such a piece of poster-art. For all 
its aggressive attack and head-long en- 
thusiasm, the recording keeps sonic 
perspectives under superbly disci- 
plined control and as a result this fire- 
and-ice epic makes an exciting physi- 
cal impact. Elena Obraztsova sings her 
mournful aria in a plangent if slightly 
too overbearing fashion. 


*? (DG 2531 262). This perform- 


If Mr. Abbado’s Mahler Fifth with 


the LSO disappointed, his recorded 
cycle continues to be noteworthy — per- 
‘haps it is of some significance that his 
preferred Mahler orchestras in the 
studio to date have been the more vir- 
tuoso groups from Vienna and Chicago. 
With the latter he offers the Mahler 
Sixth Symphony (DG 2707 117, two 
disks), a perferct showcase for the Chi- 
cago a s fabled orchestral 
wizardry and 


a performance that 


closely rivals the awesome perfection 
of Herbert von Karajan’s compelling 
interpretation with the Berlin Philhar- 
monic, also on DG. 


Some listeners may even prefer Mr. © 


Abbado’s approach which is not quite 
as self-consciously studied as Mr. 
Karajan’s. In many respects the at- 
mosphere created by this recording 
comes closer to illustrating the Sym- 
phony’s nickname, ‘‘Tragic.’’ The con- 
ductor makes no effort to smooth over 
the gruff exterior of the first two move- 
ments, nor does he sentimentalize the 


lyrical Andante, while the half-hour fi- 


nale builds with inexorable architec- 
tural logic to a crushing conclusion. A 


stunning exhibition of pure orchestral 
technique, this performance also has a 





“Mr. Abbado’s 


Mahler cycle remains 


noteworthy.’ 





rare clarity of vision and a sense of 
emotional equilibrium that elude many 
other Mahler conductors. 

The one thorn in this Abbado bouquet 
is a coupling of Mozart’s Symphonies 
Nos. 40 and 41 (DG 2531 273). It is diffi-— 
cult to understand how a conductor so 
successful in unraveling the intricacies 
of a compiex Mahler symphony couid 
be so baffled by the lucidity and beje- 
welled precision of these two master- 
pieces. Certainly such thick, clumpy 
performances bespeak a basic misun- 

derstanding of Classical style and a 
lack of temperamental affinity for Mo- 


excel in every corner of the repertory, 
and in view of his superlative achieve- 
ments with Verdi, Prokofiev and Mah- 
ler, Mr. Abbado is entitled to an occa- 

sional failure. . F 





zart. No conductor can be expected to 
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FELIX MENDELSSOHN BARTHOLDY (1807-1847) 


SYMPHONIES . OVERTURES 


o hony No. 1 in C minor, op. ll 





+ Scherzo in G minor (from the Octet op. 20) 


Symphony No. 2 in B flat major, op. 52 


‘Hymn of Praise" 

Symphony No. 3 in A minor, op. 56 "Scottish" 
Symphony No. 4 in A major, op. 90 "Italian" 
Symphony No. 5 in D major, op. 107 "Reformation" 





"The Hebrides", op. 26 
"A Midsummer Night's Dream", op. 21 
"The Fair Melusina", op. 32 


Elizabeth Connell, soprano I 
Karita Mattila, soprano II 
Hans-Peter Blochwitz, tenor 


London Symphony Chorus 
(Chorus Master: John Alley) 


London Symphony Orchestra 
Conductor: Claudio Abbado 


4 LP 415 353-1 
4 CD 415 353-2 
3 MC 415 353-4 


Recorded: February and October 1984, 
February 1985, London 
(St. John's, Smith Square) 


Production and 

Recording Supervision: Rainer Brock 

Recording Engineers : Klaus Hiemann . 
Karl-August Naegler 
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Claudio Abbado 
Conducts 
Mendelssohn’s Symphonies 


This 4&8 Chaudio Abbado's first recording of Men- 
delkssohn's orchestral music for Deutsche Grammo- 
phon (44 we do not count the Violin Concerto, 
which the Maestro conducted in Chicago, Shlomo 
Mintz as sSo0koist). 14 &5 akhso the first symphonic 
cycke that he has undertaken on dise with the 
London Symphony Orchestra, of which he has been 
Paincipak Conductor since 1979 and Music Director 
bance 1983. 


The boxed set inekhudes Mendelssohn's full or- 
chestrak version of the Scherzo from the Octet 

op. 20, and three overtures, "The Hebrides", 

"A Midsummer Night's Dream" and "The Fair Mekusina”. 


Just 17 years ago there appeared a record of two 
Mendelssohn symphonies which has been a best- 
seller ever since: the Scottish and Italian Sym- 
phonies with Claudio Abbado and the London Sym- 
phony Orchestra. It was a key period for both 
conductor and orchestra. The LSO after a post- 
war period in the doldrums had firmly established 
itself as the most brilliant orchestra in Brit- 
ain, and Abbado, having won important prizes 
early in his career, was rapidly taking his nat- 
ural place at the centre of the world's musical 
scene, not just in the orchestral world but in 
opera too. That very year, 1968, he conducted 
a Verdi opera for the first time, "Don Carlos" 
at Covent Garden, succeeding his compatriot, 
Carlo Maria Giulini, on the podium for a clas- 
sical production. 


That Mendelssohn record was one of the first 
fruits of a close relationship between Abbado 

and the LSO which has continued ever since. In 
1979 he was appointed Principal Conductor of 

that orchestra, later taking on the additional 
responsibility of being Music Director. The 

bond has always been mutual, yet as with Abbado's 
other principal posts in the world of music, a 
unique group involving the world's most prestigi- 
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ous organisations, the Chicago Symphony Orchestra, 
La Scala Milan, the Vienna Philharmonic and 
Vienna State Opera, a fascinating enigma remains. 
How is it that one of the most guiet, least talk- 
ative conductors in the world should so naturally 
have established such dominance? That enigma is 
most sharply stated in the Abbado/LSO relation- 
ship, and the example of Mendelssohn illustrates 
perfectly the strange musical chemistry that has 
made the quiet conductor and the brilliant or- 
chestra such a good mix. 


Abbado, again with the LSO, has now recorded all 
the Mendelssohn symphonies, including the choral 
symphony "Lobgesang" (Hymn of Praise) and the de- 
lightful Symphony No. 1. As Mendelssohn himself 
on at least one reported occasion substituted 

an orchestral version of the scherzo from his 
Octet for the regular scherzo of that first sym- 
phony, Abbado includes it as a supplement. Char- 
acteristically he has not rushed the project, 
linking each of the recording sessions with live 
performances in London, showing his natural sym- 
pathy for a composer, at once brilliant and re- 
fined, who suffered more than any from heavily 
sentimental treatment in the 19th century, but 
who now can take his rightful place. Mendelssohn 
himself, as contemporary accounts report, played 
no part in the sentimentalising process, prefer- 
ring crisp, fast Allegros, and Abbado's clear, 
thoughtful approach now restores the composer's 
own view in all its freshness. 


The fundamental reason for Abbado's success here, 
as in all his conducting, lies in the depth and 
clarity of his musicianship, when underneath his 
quietness and the calm, rarely animated expres- 
sions, there lies a dynamo. When he was a young 
boy he went to an orchestral concert at La Scala, 
sitting in the top balcony. He was transfixed, 
and what above all he remembers to this day is 
the impact made on him by the second of Debussy's 
three Nocturnes, Fétes. The lad went home, and 
that night before going to bed, he wrote in his 
diary: "One day I will conduct". He told no one, 
pursued his studies as a member of a very music-— 
al family, and revealed that diary-entry only 
many years later when he was well on the way to 
achieving his ambition. 





Then and in the years following he took every 
opportunity to study the work of the great con- 
ductors. Two contrasting memories of the re- 
hearsals he attended at La Scala together provided 
a key experience in his development, doing more 
than anything to establish his clearly-defined 
philosophy of conducting. They also provide a 
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fascinating comment on Abbado's personality. The 
first experience was hearing the great Arturo 
Toscanini rehearsing at La Scala. "He was not nice 
to the orchestra. He was very cold and tyrannical, 
shouting a lot", as Abbado recalls now. Wilhelm 
Furtwangler, often regarded as the antithesis of 
Toscanini in the interpretation of the central 
classics, provided for Abbado a diametrically op- 
posed experience. As he says, "Furtwangler was 

not tyrannical at all. He would hardly say any- 
thing except 'No, once more.', but the end result 
was miraculous." Abbado, as everyone must, now 
acknowledges the greatness of Toscanini as a music-— 
al personality, someone whose first priority was 
always to have the orchestra on a knife-edge to- 
gether, but for Abbado it is Furtwdangler who more 
clearly was "working for the music". 


It is interesting that conductors as sharply con- 
trasted as Daniel Barenboim, Sir Colin Davis and 
André Previn equally pay their tributes to the 
example of Furtwdngler as a prime influence, yet 
Abbado, more than those celebrated colleagues, has 
adopted that technique of speaking very little, 
relying on the ability of top orchestral players 
themselves to hear what is wrong. Not that Abbado's 
actual interpretations echo those of Furtwdngler, 
for his interpretative approach is in general more 
direct, less moulded. It was when he was studying 
in Vienna at the same time as his friend, Zubin 
Mehta, that both of them became members of the 
famous Wiener Singverein choir, with the prime 
intention of studying the work of the great vet- 
eran musicians who periodically conducted them, 
Bruno Walter, Otto Klemperer, Josef Krips, George 
Szell and the not-yet-veteran Herbert von Karajan. 
"Tt was the only way to hear rehearsals", Abbado 
explains with a grin. 


One element in Abbado's make-up which his quiet- 
ness may sometimes conceal is his depth of enjoy- 
ment in listening to music, undimmed by the years. 


"I go to concerts: I like music", he says, emphas- 
ing the word "like" and giving a hearty laugh, as 
though that is a very strange thing for a top con- 
ductor to confess in a jealous world. He really 
does enjoy hearing his rivals perform. His comments 
will be quietly appreciative, always constructive, 
never bitchy, and if there is a quality to put 
alongside his quiet determination, his preference 
for doing and acting rather than talking, it is 
his ability to perceive and learn from what is 
going on around him, above all what he hears, not 
only in his own rehearsals but in the performances 


of others. 
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Curiously that sharpness of perception goes with 
an almost complete absence of abrasiveness, a 
direct reflection of his manner on the podium. 
Even in criticising, for example, the current 
trends in concert programmes in London he makes 
Sure he is being constructive. He complains simply 
that with so many concerts being given, it isa 
pity not to have some musical line drawn between 
them, giving them a pattern. Even more construct- 
ively he recently started a new trend. He master- 
minded a six-month series of concerts with the 
London Symphony Orchestra: Mahler, Vienna and 

the 20th century. To the delight of everyone he 
was able to draw the largest audiences not only 
for Mahler but for the work of the composers 

who Abbado feels developed from him, including 
the Second Viennese School of Schoenberg, Berg 
and Webern, but then by another bridge to the 
modern movement of Boulez, Berio and Ligeti. 
There you have in Abbado the musical thinker as 
well as the do-er, achieving every goal in the 
quietest possible way. 
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Claudio Abbado and Mendelssohn — 


A Felicitous Combination 





Mendelssohn's five great symphonies and three 
overtures challenge exactly those qualities with 
which Claudio Abbado is so richly endowed - sen- 
Sitivity for form, colour and balance, as well 

as charm. After deeply-felt and analytical Brahms 
and Mahler interpretations the maestro, whose 
broad repertoire ranges from Mozart to Nono, now 
ventures into that realm of German Romanticism . 
which is illuminated by a ray of Mediterranean 
sunlight. The shimmering violins of the "Mid- 
Summer Night's Dream" Overture, the azure colours 
of the "Italian" Symphony, the landscape scenes 
of the "Hebrides" Overture and the "Scottish" 
Symphony - here the realm of Impressionism begins, 
a genre which has always held a particular fas- 
Cination for Claudio Abbado: "It was after hear- 
ing some Debussy that I decided to become a con- 
ductor". 





Following studies in his native Milan and in 
Vienna, Claudio Abbado made his debut as a 32- 
year-old at the Salzburg Festival, and since then 
he has ranked as one of the most conscientious 

and serious conductors of today. His first con- 
certs immediately revealed an affinity with German 
Romanticism and with 20th century music, a kinship 
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which is rare even among the most versatile of 
Italian conductors. Claudio Abbado assumes his 
position of Musical Director at the Vienna State 
Opera in the Autumn of 1986. In his second sea- 
son he will conduct "Wozzeck", and Berg's spirit- 
ual world is one in which he feels completely at 
home. Abbado is an analytical conductor, but 

the details in Abbado's interpretations retain 
their colour, their poetry, their secrets - yes, 
even their elegance. Intellect never overpowers 
feeling, and “emotion in music-making is de- 
cisive". 


It is perhaps apposite that Claudio Abbado chose 
to make the Mendelssohn recording with the London 
Symphony Orchestra; after all, England was the 
most important outpost in Mendelssohn's life and 
English composers of the 19th century were marked- 
ly influenced by him. 


Claudio Abbado and Mendelssohn - a felicitous 
combination. Mendelssohn's music, classical in 

its construction but Romantic in its expression, 
is interpreted by a passionate musician of search- 
ing intellect, abie to illuminate without lay- 

ing bare, to whom the feeling for form is second 
nature. 
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CLAUDIO ABBADO - Stations of his Life 


June 26, 1933 Born in Milan. Studied at the 
Giuseppe Verdi Canservatoire 
in his home town (conducting, 
piano, composition). Continued 
his studies as a conductor with 
Hans Swarowsky in Vienna. 


1958 Koussewitsky Prize in Tangle- 
wood, USA. 
1960 Debut at La Scala, Milan (Gala 


Concert marking the 300th anni- 
versary of the birth of Alessan- 
dro Scarlatti). 


1963 Winner of the Dimitri Mitropou- 
los Competition for Conductors 
in New York, 


1965 Debut at the Salzburg Festival 
with Gustav Mahler's Second 
Symphony (Philips Prize). 


First performance of Manzoni's 
"Atomic Death" at La Scala, 
Milan. 


1967 First conducted the Scala open- 
ing performance (Bellini's "I 
Capuleti e i Montecchi"). 
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1968 


1970 


1971 


1972 


1973 


Rossini's "Il Barbiere" at the 
Salzburg Festival. 


Appointed Music Director of 
the Scala Orchestra. 


"Don Carlos" at La Scala (later 
on at Covent Garden Opera House, 
London and Metropolitan Opera 
New York). 


Named principal conductor of the 
Vienna Philharmonic. 


First guest appearance at the 
Munich Opera Festival (Verdi's 
"Simon Boccanegra). 


Berlin premiére: "Aida" at the 
German Opera. 


Guest appearance of La Scala 
during the Olympic Games at 
Munich (Verdi's "Requiem", 
"“Rida"). 


Awarded the Mozart Medal by the 
Vienna Mozart-Gemeinde. 


USA tour with the Cleveland and 
Philadelphia Orchestras. Tour 

of Japan and China with the Vienna 
Philharmonic. 


Principal Guest Conductor of the 
London Symphony Orchestra (ex- 
clusively for concerts in Great 
Britain). 


La Scala guest performance of 
"La Cenerentola" at the Vienna 
Festival. 


Concerts with the Vienna Phil- 
harmonic and the London Symphony 
Orchestra at the Salzburg Festi- 
val. 


German premiére of Luigi Nono's 
scenic cantata "As a Wave of 
Power and Light" in Munich (with 
Maurizio Pollini and the Bavari- 
an Radio Symphony Orchestra). 


Scala opening premiere with 
Rossini's "Italiana in Algeri". 
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1974 Abbado's first Mozart opera ("Le 
Nozze di Figaro") at La Scala. 


Russian tour with La Scala, 


Milan (exchange Scala - Bolshoi 
Theatre). 
Lae World premiere at La Scala: 


Luigi Nono's "Al gran sole cari- 
co d'amore". 


Guest performance with the Vienna 
Philharmonic at the Flanders 
Festival. 


Covent Garden premiere: Verdi's 
"Un Ballo in maschera". 


La Scala premiere: Verdi's "Mac- 
beth". 


L7i6 Tour to Germany, London and the 
USA with the Vienna Philharmonic. 


La Scala visit to Covent Garden 
(as part of an exchange between 
the two houses) with "La Cene-- 
réntola's "Simon Boccanegra" and 
Verdi's "Requiem". 


La Scala visit to Washington on 
the occasion of the U.S. Bicen- 
tennial. 


1977 La Scala premiere: Berg's "Woz- 
zeck". 


Officially confirmed as Artistic 
Director, La Scala, Milan. 


First conducted "Carmen" (at the 
Edinburgh Festival and for 
Deutsche Grammophon). 


"Un Ballo in maschera" at La 
Scala. 


Opening of the 200th Anniversary 
season at La Scala with Verdi's 
"Don Carlos" (five-act version). 


1978 Concerts in Israel with the Is- 
rael Philharmonic Orchestra. 


Made Music Director of the Euro-— 
pean Community Youth Orchestra with 
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1980 
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whom he appeared in seven Euro- 
pean cities (Mahler's 6th Symphony). 


Guest appearance at the Paris 
Opera (in Verdi's "Simon Bocca- 
negra"). 


New exclusive contract for re- 
cording for the Deutsche Grammo- 
phon label. 


La Scala visit to the Paris Opera, 
predominantly devoted to music by 
Alban Berg. 


European tour with European Community 
Youth Orchestra: first appearance 
at the Salzburg Festival. 


Appointed Principal Conductor of 
the London Symphony Orchestra. 


Brahms Concerto with Krystian 
Zimerman and the Berlin Philhar- 
monic, in Berlin. 


La Scala premiere: Mussorgsky's 
"Boris Godunov". 


Surrendered office of Artistic 
Director at La Scala, Milan. 


The "Ballo in maschera" makes 
the third complete Verdi opera 
recording for Deutsche Grammo- 
phon . 


First tour of Germany and Austria 
as Principal Conductor of the 
London Symphony Orchestra. 


Guest appearances at the Salzburg, 
Flanders and Berlin Festivals. 


Tour of the USA with the London 
Symphony Orchestra. 


New contract as Principal Con- 
ductor at La Scala, Milan. 


Guest appearances with the London 
Symphony Orchestra in Paris and 
Madrid. 


European tour with the European 
Community Youth Orchestra. 





June 


1985 
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1980 


1381 


1982 


1983 


Awarded the "Golden Nicolai 
Medal" of the Vienna Philharmonic 
Orchestra. 


Concerts with the London Symphony 
Orchestra at the Edinburgh Festi- 
val. 


Recordings of "Aida" for Deutsche 
Grammophon in Milan. 


First guest appearance of La Sca- 
la in Japan. 


European tour with the London 
Symphony Orchestra. 


Eastern Europe tour with La Scala 
(Dresden, Prague, Budapest, Sofia) 


Guest appearances at the Vienna, 
Salzburg, Edinburgh Festivals. 


First Wagner opera: "Lohengrin" 
at La Scala, Milan. 


Appointed Musical Advisor of the 
Chamber Orchestra of Europe. 


First concert of the new Italian 
orchestra "La Filarmonica della 
Scala" which Abbado founded and 
of which he is Principal Conduc- 
tor. 


First recording with the European 
Community Youth Orchestra: Te 
Deum by Berlioz. 


Principal Guest Conductor of the 
Chicago Symphony Orchestra. 


European tour with the London 
Symphony Orchestra. 


Series of concerts as guest con- 
ductor of the Chicago Symphony 
Orchestra. Soloist: Ivo Pogo- 
relich. 


New post as Musical Director of 
the London Symphony Orchestra, 
created for Abbado. Involves 
planning of the orchestra's pro- 
gramme at home base (Barbican, 
London) and elsewhere. 
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1983 Vienna Festival (concerts with 
Rudolf Serkin and the Vienna 
Philharmonic). 


World tour with the London Sym- 
phony Orchestra. 


20th birthday on June 26th. 


Release of recording of works by 
Richard Strauss with the London 
Symphony Orchestra. 


Appearances at the Edinburgh, 
Salzburg and Berlin Festivals. 


November 8th: signing of a long- 
term contract with Deutsche Gram- 
mophon. 


First recording with the young 
Yugoslav pianist Ivo Pogorelich 
and the Chicago Symphony Orches- 
tra (Chopin: Piano Concerto No. 2) 


"Boris Godunov" at the Royal 
Opera House, Covent Garden in 
London. 


Webern Festival in London (with 
the London Symphony Orchestra). 


1984 Beethoven cycle with the London 
Symphony Orchestra in London. 


Debut at the Vienna State Opera 
with "Simon Boccanegra"., 


Short tour to Salzburg, Lucerne, 
Brussels and London with the 
Vienna Philharmonic. 


World premiere of Luigi Nono's 
"Prometheus" in Venice with the 
Chamber Orchestra of Europe. 


The recently discovered opera 

"Il viaggio a Reims" is performed 
at the Rossini Festival in Pesaro 
with the Chamber Orchestra of 
Europe (recorded for Deutsche 
Grammophon, to be released in 
Autumn 1985). 


Opening of La Scala with Bizet's 
"Carmen". 
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Abbado receives the "Gran Croce", 
highest civil award of the 
Italian Republic, from Sandro 
Pertini, the Prime Minister. 


1985 Release of the Mendelssohn 
Symphonies (with the London 
Symphony Orchestra). 


World premiére recording of 
Rossini'ts opera "Il viaggio a 
Reims" with the Chamber Orchestra 
of Europe. 


Release of Verdi's "Don Carlos", 
for the first time in the original 
five-act version in French. 


At his own request, Abbado re- 
linquishes his position as 
Principal Guest Conductor of the 
Chicago Symphony Orchestra; he 
will however continue to con- 
duct concerts and make records 
with the orchestra. 


Awarded the Mahler Medal in Vienna. 


1986 Abbado ceases as Principal Conductor 
at La Scala and takes up position 
as Musical Director of the Vienna 
State Opera House for the 1986/87 
season. 
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Abbado’s ‘tenure at La Scala has been distinguished by his 


connitment to contemporary music as well as to the classics of the 


operatic and symphonic repertory. *““wWo are the only big opera house 


that makes a world premiere every year. We have done operas by 
Nono, Busotti, Ligeti, Stockhausen, Penderecki;s now Boulez 15 


writing one that I hope will be ready by 1925.°” There has also 


‘been so much increased activity that there is a need for two 


orchestras now, one to play symphonies and the other to play in the 


pit; Abbado encourages all his players to-play in chamber ensembles 


‘as well. Another innovation has been a series of overa films 


projected in the La Scala auditorium iuring the off-season. 
‘“cometimes I like the films, when they are well done. When they 
are not good I do not like that. But the films are good for the 


audience which cannot come to the opera because it is too expensive 


or because it is sold out.” 
His time at La Scala has not passei without sontroversy; On one 


a A 


occasion he hai to resign in protest against budget cutbacks. In 


our terrible situation in Italy everything financial is a problem. 
But La Scala is a special place, like an island, and sonehow 
everything finally works out. Last year we were able to tour to 
Japan because the Japanese paid for everything. Now we are invited 
from Russia in 1984, but l don’t think I will go. They did many 
nasty things when we did “Poris Godunov’ at La Scala. They withdrew 
several Russian singers when we engaged a young producer from 
Moscow that they did not approve of. Jn the other hand, it would be 


good to take “Boris’ to Russia because we use Mussorgsky ’s original 
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version which no one in Hussia KNOWS. 
amazement. | 

He himself is celebrated for his attention to textual ietail, 
ang not simply in the music of Mahler. His record) wes of Verdi 
operas are famous} the next will be **Don Carlos,’ which he will 
perform in Verii’s last revision, the four-act version. Rut there 
will also be an **appendix’” that will inelude all the music from 
the earlier music. ~“This will be very aifficult for us because We 
will make the recording in French. In Italy we nust vlay the opera 


in Italian in ne theater, but for the recording it should be in 


¢@? 


French, because that is the language Verdi compo sed ee ies 


Now, for the first time, he is embarking on the operas 0? 


Wagner. He has just finisted a run of *“tohengrin’’” at La Sealas in 


1985 he will conduct it at Bayreuth and then record it. Why 
*“tohengrin’°? 

“*pecause it is great music and t low At. 

Abbado’s homes are in Milan and in London. He vacations in he 
Swiss ‘mountains in the winter and on the island of Sardinia in the 
summer. Always I must sabe: ¥A2 to seven weeks when T.do not 


conduct. To make music one must make tine to study. 
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